ven unorganized religions need
their martyrs. Didn't Jim Morrison
make a spectacular sacrificial
And Janis a great Jean of Arc?

lamb?
Heck. they don't even have fc be dead.
Grace Shick was a /ot of tun when she

~as dnnking. lggy's seilf-mutilation phase
13 holy legend, passed on by Those Who
Nere There innostalgic tones. At Johnny
Trander s gigs (when they happen), the
very grey of his skin prompts respect-
ful specuiztion aboul how long the
sy bving Doll will be with us. if and
wren he finally destroys himseif, the
wwgmv pcg' mortem reevaluations will
gquick in coming. and someone else

lots (,f tarent for music and littie tal-
=0t tor fiving will become the new candi-
gate for canamzghion, everybody needs
somecne ta live for their sins.

Some of the faithful are currently gun-
g tor Jin Carroll up until recently an
ox nkeg poet wiln a cult following and a
fo mantain existence on this plane
NG e 5 2 1ock lyncist/ songwriter/ sin-
Joron a meteone nse with alf the man-
SNy COUpEnt 1or rock manyrdom the
story the persenal charisma,
andg e g Gt People Who Died” 1s
tie single that started the buzz, even
vefore Cathone Boy, Carroil's debut LP
was released In the tradition of friends
ang infiuences Patt Smith and Lou
Reea. both the 45 and the album are
uit on grisly, lyrical poetry  dancing
with abandon 1o the 4/4 beat. “People™
sty casualties trom Carroll's pot-holed,
drug-nddled adolescence over hard
rock that singes at fifty paces:

Herbie pushed Tony from the Boy's

Club roof

fony thought thal his rage was just
some goof

But Herbie sure gave Tony some bit-

ctun preot

Herbie said 'Tony, can you fly?’

But Tony couldn't tly —

Tony ded!

with

Ny
¥

rag e

T-Bird and Georgie let their gim-
miCks go rotten
and died of
Manhattan

Sty n Vietnam took a bullet in the
head

Bobbie OD'd on Drano on ihe might
that he was wed

They weare two more friends of mine
I miss 'em — they DIED.

hepalilis in uppsr
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Is im Carroll streetwise
poet, athletic Catholic
Boy being pushedinto

thcvgcqm position of
rock 'n’ roll martyﬂ

By Laura Fissinger

Jim Carroll creates no-frills musical poetry of bleak ye! powerful Images.

Carroll is a transtormer, chanting and
moaning his litany into something infi-
nitely more palpable than symbols made
of sounds. His no-frilis band breathes
right along with him on this and most
every track — almost as it Carrcll were
opening his mouth and having it alf
come out of there: the words, the guitars,
the bass. the drums, the keyboards {(and
saxophone on the epic "City Drops into
the Night). It's & mainstream, Stonesish
sound, straightforward and unpolished,
that recalls feliow New Yorkers Reed,
Smith, Tom Verlaine and David Johansen
at various points in their careers. But
Carroll's edition is more life-affirming:
he stays away fram dirge-like jams on
minor chords, choosing instead 10 give
simpie, strong melody an importance
\,quéﬁ to the lyrics, his voice hanging

desperately on to both. Sometimes the
singer gets lost. hiding temporarily in
roanng block chords that suggest an

idealized version of heavy metal, blud-
geoning ears with focused intensity and
finesse ("Wicked Gravlty ) Unlike the
commerciality of Smith's last work,
Wave, Catholic Boy's “normal” rock
rarely dilutes the complex satisfaction
offered. |

On the title track - another instant
classic — Carroll makes a sort of salva-
tion out of dogma and guilt:

i make the angels dance and drop 1o

their knees

When | enter a church the feet of

statues bleed

I understand

enemes

Like Christ in the

Gethsemane. .

Cause I'm a Catholic Boy

Redecmed through pain, not through

10y

In the style

the fate of ail my

Garden of

of his alorementioned
contnued on next page
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CHEAP TRICK’S

%
i
;

“A;{ SHOOK UP,* THEIR NEW FULL-LENGTH ALBUM FEATURES THE PLYFUL
SINGLE,"STOP THIS GAME” PRODUCED BY GEORGE MARTIN, ON EPIC RECORDS
AND TAFES.

'
i Cive thesdift of ke, g%;%

peers, curb ide realities are mixed with
the soris of thoughts that hOat by n pic-
tures righ! before sieep, making those
vague and common shapes new, newly
understood, and "OHKG with mystery
From "Nothing is True,” a tribute to the
desperation of a lie w.th only chame-
lecns for certainties

She gol special (ools 10 keep things

tight

That robbed her eyes jong ago of

frght.

Nothing is true

She teid me —it's all permlted

The best poetry always builds a
pridge between conscious and subcon-
scious. Carrolf's a poet, alrignl. but he
leads us through a mintmum of dimf)w
est verbiage 10 gt there He's fond
taiking about what Hpn,yM lier cals *h\,
“inner register 7 "That's what's screwed
up aboul poetry nowsda
an iellectust trig
Wit s c,ff 1
1A
! f‘”’a(‘i‘” mE Wa '\?
LS 1 i"‘nj not
images intetactually
mr? O” through wrart and That's
UL Ore Impontart Todéy wan some
Tney dont wast 3 goada”*%u
3age O anytmng like that, ihe
a door operad Not onyone to 1ead the
through and snow tham around, o
somepody to open the door through
images, saying ‘there's something ouf
there, man. Thera an't much time lef,
youre born cut of this msane abyss and
you're going to fall back o, so while
you're alive you might as well show your
bare ass’”

Such high aspirations and low-key
drama are, of course. perfect gristforthe
martyr mill it's alffe-script big enough to
serve as a screen onto which all manner
of private demons and protected fears
can be projected. Andihat screenis, 0o
often, where art and artists get lost. The

art and the things the artist becomes a
receptacle for get too tangled up 10
judge separately anymore The value of
the art becomes obscured, a malter of
doubt — frequently before the martyr
makes tne final exit, and atmost always
afterw ard. The probiem {or thase prepar-

ing the stake 13 that Carroil's demons
21 10 be at bay nght now. Worse, as
he rides them to fame he's also doing
whal he can to xsgp them there The
man's going 1o make an unwilling icon

The sega practcally sounds ghost
weitten, Carrcli was bor in 1950, 1o an
insn Catholic bartender in Mannattan.
Much of n‘a agolescent d
charted in The Baskethall Dianes
the extraC’dmary athizbic abibty. the
vivig ation, the love for words. Al
first bum} a bored smart kid mange Car-
TGit do maan ”‘mgs cnihe mean stieets.
fater on came ine Mmonkey on his back
“The tunny part is that | thought berom

contwed on pg 44
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Jim Carroli, cont. from pg. 18

was the NON-addictive stuff, and mari-
juana was addictive | only tound out
later what a dumb move it was,” reads
the passage in the Diaries, written at age
13. Thanks to a few teachers in the pri-
vatg’scheol he attended on a basketball
schclarship, Carroll started writing
about sports in the school paper and
reading poets like Frank O'Hara. After
schoo!l he got inspration and support
through the St Mark's Poetry Project, in
close proxirmiy to poels like Ann Wald-
man. Allen Ginsberg and John Ashberry
Ted Berngan took the junkie teenager
with him on a visit (o Jack Kerouac in
Mame. who read part of the Diaries and
aave an assessment thal's becoming
rather well-known "At 13 years of age.
Jin Carrclbwiites better than 88 percent
of e noveusts working today " His
poems began agpeanng inFans Review
ana

P

na
other lterary journals. The second

volume of poetry, Living at the Movies,
was nominated for a Pulitzer prize.

For Carroll, the New York City metha-
done program turned out 10 be worse
than the junk. No longer & teenagsar and
stifl an addict, Carroil relocated in Cali-
fornia. “There were certain friends of
ming, like Ann Waldman, who were
always trying 1o get me off junk. The
people that were into my junkie trip were
more from the Warhol scene and stuff
They were ail very into being self-
destructive themssives, you know? In
California, the drug programs actually
encourage you to get off They dropped
me real slow. | got a lot of support from
thern That period wasthe firsttime in my
lite | had a dog. and lived in the country
A dog is kinda the biggest reason | got
offt methadone | mean, i | was crying
from when | was in pain from kicking il
the dog was so conscious of it He'd just
coma up and start icking me.” While in

the program Carroli met lus future wife, a
lawyer. During the ensuing period of dis-
cipline and seclusion, she took him 1o
see the front lines of the new wave in
San Francisco clubs. “People hadg
encouraged me to do rock and roli for a
long time. | didn't like the negativity of
punk, but at least | saw how | could get
past my technical limdaiions, because
you didn't have to sing well. And after
publishing poems all those years and
having a very esolenc audience. the
prospect of this otner audience seemed
fice.” The band he found nad long hair,
cailed themselves Amsterdam  andg
looked to be "stuckin a time warp.” Car-
roft persuaded them 1o tuck their hair
into berets (1 dignt want & inok |
wanted us tolook ke gas station altend-
ants. maybe ™y for gues at bay area clubs.
In refative anonyrmity they dia dry runs
with the raterial co-written by Carroh
and each band mamber "I wanted kids
to like it kids into heavy rock and hot
guttars” Kids came 1o jobs ang more
10Dhs, eventually mouthing the words 1o
the z0ongs, pressed up aganst the edge
of the siage, the front halt ot wnat Carrols
cails "the energy sandwich "Onatnpio
New York to sign some napers with Ban

o

tarr Carroll consideren approaching
Columbia through Aller Lanier  with

whorm he'd been writing some songs, or
Ansta vig olo pal Smith, He wound up
tatking to Earl McGrath, president of Rol-
ling Stones Records. at a business bash
As Crrrol tolad writer Toowy Glover "He'd
heard i had this band and asked 1o listen
ipth= tape He xnew my work, he'd bean
arcund lhe poetry and art scenes — hg
liked the tape and we made a deal. He
wound up producing . and t think he
understood what | was doing. He had
spma Hlarary references that no other
record execulive wouldve had”
McGrath is now Carroils  ful-time
manager
s at this point in the sorpt that the
¢ WHSPENNG

stage direcuons  call for
nos and pointng from ine crowd
T Y

axanlly what happencd
¢ Cainole Boy's rei
Wro Ded’ siarted o gatheavy
Lurprymg nu
jourfabsle Logan 1 ne o W
come gway ntngued. Ma.be they bad
3 omuch of the masie 0l

he heat Ano w

o

Nidae i

ol He

1 oeon-ston melar
anG and guili s
oy wWatiod

an 1o the pont whete

:

yknow

$85810n8,
because iw's part of my history, and the
continued on pg. 86
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Pull

Push

it's new.
The guitar strap that locks.

It's easy, sure, and safe. This
uniquely designed end tab, locks
onto virtually any strap knob. it
eliminates the need for conventional,
expensive strap locks. Ace Shur
Lock, the high quality strap, offers
you more at no extra cost.

Suggested tist from $5.50.

Ace Musical Products
4 Williams St.,

ZEB. Lynbrook, New York 11563

Calied to Say''recalis the soulful sophis-
tication of the Temptations, in particular
David Ruffin. The ambivalence at the
heart of the grand romantic ballad,
“Can't We Try” ("..goaway/l wishyou'd
stay” -— at the affair's end), is unforced
and moving, Pendergrass reveals him-
self as a genuine crooner. And there is
also some tasty “cooking,” including
two cuts written and produced by Ash-
ford & Simpson. On their "Girl You
Know,” Pendergrass balances cock-
sure  selt-satisfaction and  guileless
pleasure, and the resufting smoke isn't
irritating. — Jim Fetdman

Joe “King” Carraace and the Crowns.
Stift Import SEEZ28.

Dont listen to this album, Justputiton
and start shaking. Carrasco updates the
Tex-Mex sound of Sir Douglas and Sam
the Sham: drunk and frenzied with a hit-
ing two-step beat, Kris Cummings’ swi-
rling, sinuous Farfisa sets the tone for
rockers ke "Susan Friendly” and "Let's
Get Pretty” as well as the more Mexican
“Buena® and "Caca de Vaca.” Carras-
co's fuzzy guitar chording takes it nto
motorbike-like overdrive, His vocals,
though, are a b tame and this LP
doesn't have the range of 19785 Joe
“King" Carrasco with El Molino (Lisa
Records, San Antonio, TX). Butthe pace
is just gear-tab frenetic Stuart Cohn 4

“IF IT’S NOT GOOD ENOUGH

FO

So says Frank “Mickey” Toperzer,
President of Drums Unlimited, Inc., and
one of the nation's foremost percussion-
ists, educators, and dlinicians.

A

ME,

ON’T SELL IT TO YOU .. .”

An accomplished percussionist who
has appeared and recorded with such
diverse musical luminaries as lgor
Stravinsiy, Henry Mancini, Dave Bru-
beck, the National Symphony Orchestra
and others, Mickey Toperzer founded
Drums Unlimited in 1962,

To this day he remains steadfast to his
original idea of providing the student
percussionist, educator and professional
with an infallable source of virtually
every and any quality percussion related
instrument or accessory.

1 stand behind every item offered for
sale at Drums Unlimited,” says Mickey.
Mis personal commitment to excellence
and complete satisfaction of his
customers remains the strongest in the
Industry, and has made . . .

Since 1962, Percussion Merchants to the World,

RRi )
e

, Dmm unlimited inc.

4928 St. Bmo Ave., Bethesda, Md. 20014 (301) 654-2719

Send $2.50 woday for your personal copy of the PERCUSSION PUBLICATIONS CATALOG, the world's
most complete compilation of percussion music, methods, and iiterature, Catalog price is
deductibie from your first $10 order.
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Jlm Carroll, cont from pg. 44
Diaries have a lot to do with it. That's an
image they lay on you, you know. But |
don't want to dwell on it anymore.
Besides, a tot of the songs have referen-
ces {0 getting away hom junk.”
Carrolf's voice softens. "l never
thought about all this, you know |
thought we'd have some good fans like
we've had from tne start that would
really be into it, but that it would stay
kinda cultish, See, the record’s starting
{o do past what anyone anticipated. All
the attention feels strange. But | feei like
the album backs up any kind of hype "
it does. But can it be considered apart
from the hype and the doom freaks,
that's the question. In a perfect world it
would always be possible 10 pull the
hype, the artist and the art apart long
enough 1o see each clearly, to put each
in its proper perspective o the others.
But this is not a perfect world. Jim Carroll
is already being dismissed by manyasa
druggie delinquent gloried for stupid liv-
ing habits and guestionable talents.
They sense that he's being asked 10 be
the life of 4. » party, the new boy (0 keep
romance and justification in the slow,
self-imposed exit. Right now it looks like
Carroll has declined the invitation — but
a lot of the kamakazies look resolute like
that when they first arrive. "You just
gotta see thatl junk is just ancther nine-
to-five gig in the end,” it reads in the
Diaries, "only the hours are a bit more
inclined toward shadows.” Currently, at
least. Carroll is otherwise employed. [





