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Jim Carroll, escape artist

A writer comes back from the edge

By Joseph Menn
Contributing Reporter

Jim Carroll appreciates the value
of an accessible metaphor.

Here, then, is one for this mo-
ment in his life: Jim Carroll is on the
way back from the edge, and he is as
compelled to describe his recovery
from heroin addiction and the nar-
cissism of the New York-Andy War-
hol scene as he did to describe the
way he climbed there from the
streets.

Carroll knows a gripping Image
when he sees, or hallucinates, one.
He doesn’t have to look beyond his
own brilliant and tortured life for
the material that now fills a second
novelistic diary, two volumes of criti-
cally acclaimed poetry, and three in-
fluential New Wave rock albums.

Raised in a tough Irish neighbor-
hood on the upper West Side of Man-
hattan, Carroll first injected heroin
into his “virgin veins” at 13. He lied,
cheated, stole, hustled. He also
played first-rate basketball, earning
a scholarship to an old-money prep
school where he sold drugs and fell
in love with poetry.

Through it all — the deaths of
teenaged friends, brief stays in jail,
flirtations with death — the fragile-
locking, intense Carroll kept an
anecdotal diary of his adventures
and his growing up. ""The Basketball
Diaries” was published in whole
only after Carroll established him-
self as a poetic prodigy In the '60s. It
is the unique record of a wise-ass kid
who needed to write discovering why
and how he would.

Even before the appearance of his
first book of poems, “Living at the
Movies,” when he was 22, Carroll
was an integral part of the grandeur
and high camp that defined the New
York artistic scene of the '60s and
early '70s. Adorned with long, light
red hair, wandering blue eyes and a
erucifix,

drugs at the right parties and hung
out at Warhol's club, Max’s Kansas
City, where Lou Reed and the Velvet
Underground played two times a
night, six days a week.

The 36-year-old Carroll, in
Boston last night to read from his
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o-“The Pasketball
Diarjes,” said in 8 hotel-room in-
serview yesterday that he doesn’t
see much of Allen Ginsberg or Bob
Dylan or the other people he knew
then, except for Reed, a close
friend. But the new book, “For
Downtown Diaries
* talks about those
and-body €s-

973,
days and his mind-
cape to a temporary refreat In
Northern California, where he
kicked heroin and worked on his
writing.

The title 15 a pun on the diffi-
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| continuing to write diary-like en-
| iries. "The words were mMOVINg
| jike parked cars. of the cars In
those NYU student films, maving
all over the place U " Carroll
says. He does
physical pain —

fore. But writing around it was a

struggle, he says. “you don't for-

ke that. Even when 1

pain
was retyping [the book], it was @

catharthis.”

Saturday, July 11 8:00 pam.
Pavllion: 522 =0, $18.50, §16.50
Lawrms 5101

T:knm‘.sﬂ!a:\'.wﬂkwa\d;

To charge tickets by
617-787-8000

WEZ-TV A presenis

Making

his way

as an escape a

carroll remem

While “‘Forced Entries” is be- tion relic he purges 2 full year
ing marketed as & sequel to “The after quitting heroin. complimenting him
Basketball Diaries,”” Carroll says What comes across as almost  in part jcular, a ¢
he sees It more as a novel. The St natural in Carroll IS the suc- é‘-peed-feu!ed hit ¢
events are hased on real exper- cess of his drive, unwavering Who Died.” It begin
fences, but most of the book Since puberty. to express himsel ing glue, he was 12
wasn't written as it happened. He byany means necessary. in “The from the on |
describes listening Lo the Velvets, B2 sketball Dia ries, Carroll Cathy was 11 wher
for example, when they had actu- evolves from simple - though well  plug/ 26 reds ar
ally broken up some time earlier. written — bragging about early wine.”
The enfries are compressions an bouts of drugs, sex and crime to His next two all
distillations of what he felt and refined explorations of the psy- reflective, and les
saw during that time. chology of those around him. He rock fans than Wi
Talking 0 Carroll, his tech- begins to address the reader di- he turned back
nique is easy 10 understand. He rectly, assuring him of the verac- publishing “The
jumps around, figuratively and lit- It¥ and intensity ‘of his exper- last year. Lately J
erally, swooping down and cap- fences. laborating with €
turing one epiphany or incident The shyness and stagefright of zarek, producer ©
and then rising off uncertainly. al-  hisfirst poetry readings have nev- band X, and he b
most directionless antil an idea ©° left him. But Carroll observed  an upcoming
strikes him moments later. 1 how others got their messages out. Scaggs.
don't have 2 photographie mem- and musichada particular appeal Carroll contin
ory; it never helped me in school  for him - initially the pnhtl.c!zed searches for nev
when 1 was studying for an exam. folk music of Dylan and PhilOchs.  sfon. “Forced E
But 1 have a great ‘memory for im- Although many of his friends proader percep!
ages, even for ‘something that hap- were hipples, he couldn't under- contained, mOTe
pened a year or two earlier. Lou Is stand why they didn't fight back  ing of life. He |
alwayaamamd by that.” “when construction workers . other first-per
If Carroll’s current reclusive tarred-and—feathered one of their novel from the
life and his time-distanced new number at 2 concert. “1 had too rock-group roa
work at a rescue of his much of the street still inside me,”  may have chaf
body and spirit. then heisa kind he says Things changed when bands from ¢
of escape artist. He escaped belng punk rock came to America inthe . “There are-Sor
a fourth-generation bartender: he 1ate "70s. "1 immediately felt more  like to make’” ¢
escaped the streets; he escaped the of an affinity with punks.” hardcore punk
nouveau riche. He escaped the Carroll allowed then-girlfriend ~ may dub one
“what you Se€ {s what you get” and pnct-rockcr patti Smith to pand” Sirbaz
skin-deep art of the Warhol Fac- talk him into going onstage forthe popular Duras
tory crowd, and he always will e first Hme in San Diego one night T
when she couldn't perform.

escaping drugs.
the street rhythm

poetry,” he
Two of

something within
two months. 1say i

.~ tried to escape
of “The Basket

pall Diarles’ with the

says.
Carroll's favorite im-

mous sex in Times Square. the
feeling that you have

t dissipates like

a bottle of uncapped perfume. z

And the final, dominant ‘metaphor 100 late/ To &
is a huge abscess on the inside of on Tate/ Bu
his arm, filled with subhuman yel- ™€ f

low and green slime, a DOS!

rapped half-poetry
astic crowd. and in
he released his fi
““Catholic Boy.'

erudition of

ages from "Forced Entries’” em-

body his perverse attraction for pestselling album are

the counter-life he is both living Y and at times as scary

and escaping. 'One of the strong-  aT¢ creative. A poor singer. C:

est things there Is that anony- S&¥s he had to use his v
rhythym instrument. H

simplified images fr
to make them mo
and concentrate
in his phrasing

to u ncage
yoursell every

t-addic- ™Y

Backed up by Smith's band, he
to an enthust
the early "80s
rst record,
* The songs on t

i

he
n

-

sharp




	Boston_Globe_JimCarroll_Interview_1987_1
	Boston_Globe_JimCarroll_Interview_1987_2
	Boston_Globe_JimCarroll_Interview_1987_3

